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art, that people insist each upon some particular
quiddity which, entering into composition, alone
constitutes it genuinely poetic, beautiful, or
artistic, Pressing for definition, you never get
much further than that each given quiddity
means a certain Whatness. This is why poetical
criticism is usually so little catholic. A man
remembers that a poem in one style has filled
Mm with consciousness of beauty and delight.
Why conclude that this style constitutes the one
access to the same impression ? Why not rather
perceive that, to take contemporaries, the beauty
of Thyrsis is mainly produced by a fine suffusion
of delicately-toned emotion; that of Atalanta by
splendid and barely rivalled music of verse; of
In Memoriam by its ordered and harmonious pre-
sentation of a sacred mood; of the Spanish Gypsy,
in the parts where it reaches beauty, by a sublime
ethical passion; of the Earthly Paradise, by sweet
and simple reproduction of the spirit of the
younger-hearted times? There are poems by
Mr. Erowning in which it is difficult, or, let us
frankly say, impossible, for most of us at all
events and as yet, to discover the beauty or the
shape. But if beauty may not be denied to a